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FROM THE 
DIRECTOR

Welcome back to another school year! 

As we quickly approach the end of the year, I’d like to share some highlights of the last several 
months here at the museum. Collections Manager Misty Taylor was presented the Museum 
Professional of the Year award by the Louisiana Association of Museums. The museum received 
generous financial support for its exhibitions and programs from Friends of the Humanities; 
Haynie Family Foundation; Badger Oil; Wright, Moore, DeHart, Dupuis & Hutchinson, LLC; 
Louisiana Endowment for the Humanities; Louisiana Office of Tourism, the Elmore Morgan Jr. 
Fund, and J. Kevin Duplechain, MD.

A new strategic plan was crafted this summer with goals centered around education, visitor 
experience, the museum collection and sustainability. We are grateful for the guidance of the 
University and our board members in charting a course for the next five years.

Planning for 2020 is well under way.  Among exhibitions featuring the work of Louisiana artists, 
Robert Tannen and Vitus Shell, the Hilliard Museum will be the exclusive venue to present The 
Art of Sir Winston Churchill in honor of our founding donor, Paul Hilliard. Many community 
members as well as local and regional partners have come together to support this special 
project, including the National World War II Museum in New Orleans which has organized a 
half-day symposium, Churchill in Conflict and Culture, on Friday, January 17 at the LITE Center.  
The speaker line-up includes UL faculty, NWWII curators as well as renowned historian and 
author, David Reynolds presenting new research and insights on Churchill, the statesman, artist 
and writer.

In closing, I’d like to share our brand promise recently developed in consultation with board 
member, Cathi Pavy, This is the belief that informs the work we do at the Hilliard:

Art transforms by opening minds to new possibilities, by inspiring discovery, by eliciting 
unique and individual observations that, when shared, inspire empathy, respect and trust. 
In this way, art transforms and helps to build community.

Thank you for being a part of our community!

LouAnne Greenwald 
Director
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VITUS SHELL:
‘BOUT IT ‘BOUT IT, THE POLITICAL POWER OF JUST BEING

The following text has been excerpted from the essay “‘Bout it, ‘Bout it” 
written by Benjamin Hickey. This essay will appear in the forthcoming 
publication ‘Bout it, ‘Bout it, The Political Power of Just Being, which 
will be available for purchase in the museum’s store beginning in 
December 2019.

With ever-increasing frequency, the exhibitions I plan are collaborative 
in nature, and this is certainly the case with Vitus Shell: ‘Bout It 
‘Bout It, The Political Power of Just Being. After discussing a variety of 
possible forms his exhibition could take, Vitus Shell and I landed on 
a strategy informed by bell hooks’s Teaching to Transgress: Education 
as the Practice of Freedom. ‘Bout It ‘Bout It ambitiously features only 
new, large-scale paintings depicting African Americans from Lafayette 
as well as a few other locales in South Louisiana. To honor hooks’s 
intentions, Shell and I hosted two official photoshoots in Lafayette, 
one at the Hilliard University Art Museum and the other at Martin 
Luther King Recreation Center in the Truman neighborhood. Both 
attracted young adults from all walks of life in the African American 
community, including rappers, visual artists, radio personalities, 
students, mothers, daughters, and sons. We shared with the 
models our desire to create an exhibition presenting empowering 
images of brown and black bodies in a type of space that too often 
underrepresents them and seems alien to their day-to-day existence. 
While this is by no means the first exhibition featuring an artist of 
color at the Hilliard, it is my hope that continually normalizing the 
presence of artists of color in museums will change others’ perspective 
of institutions like the Hilliard from intimidating, unwelcoming, or 
elitist to aspirational spaces of learning, opportunity, and wide-ranging 
civic pride. 

The tone of Shell’s portraits and political aims are carefully calculated. 
Time and again, he portrays his sitters as self-possessed, questioning 
individuals whose humanity shines. Those depicted dominate the 

foreground and serve as a counterpoint to a background of collaged 
newspaper articles and advertisements filled with bigoted or at least 
misunderstood accounts of African Americans. The aspirational, 
thoughtful body language, rendered with verisimilitude by Shell, 
stands in stark contrast to the flat, colorless, and stereotype-ridden 
caricatures of black bodies found in the largely historical sources 
he uses for his backgrounds. Presenting his portraits in this fashion 
empowers his sitters, and by association the African American 
community, to reject limited two-dimensional depictions of themselves 
for ones in which they are interlocutors with their past and present 
struggles, while being in dialogue with the American Dream on their 
terms. Malika Taylor, the subject of Karma (left), is a perfect expression 
of this idea, as well as many others dealt with by Shell in this project. 
Malika is a former marketing intern at the Hilliard Museum. She will 
pursue graduate work in business administration and supply chain 
management in the coming year. Her casual confidence, with side-long 
gaze and hands on hips speaks to her comfort on campus here. This is 
especially the case as her parents were married here at the University 
of Louisiana, Lafayette, and while they did not complete their studies 
here, the university remained an important part of family lore. Malika’s 
time at the Hilliard gave her access to mentorship and training that we 
hope will prove instrumental to her career. We are proud she is part 
of our family. It is undeniably apropos that she features prominently 
in Vitus Shell: ‘Bout It ‘Bout It, The Political Power of Just Being as a 
conversant in the dialogues laid out here as we explore broadening the 
Hilliard’s impact in South Louisiana. 

Benjamin M. Hickey | Curator of Exhibitions

ON VIEW AT THE HILLIARD UNIVERSITY ART MUSEUM DECEMBER 6, 2019 – MAY 2, 2020

Images: All work by Vitus Shell. PREVIOUS SPREAD Life, Liberty & The Pursuit of Happiness, 2019. Acrylic, 

paper, and foamcut print on canvas. LEFT Karma, 2019. Acrylic, paper, and foamcut print on canvas. TOP, 

LEFT TO RIGHT Loaded Bases, 2019. Acrylic, paper, and foamcut print on canvas; Victory Lap, 2019. Acrylic, 

paper, and foamcut print on canvas; Succa Proof, 2019. Acrylic, paper, and foamcut print on canva; Double Up, 

2019. Acrylic, paper, and foamcut print on canvas.
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ROBERT C. TANNEN | BOX-CITY
ON VIEW AT THE HILLIARD UNIVERSITY ART MUSEUM FEBRUARY 7, 2020 – MAY 16, 2020

Robert C. Tannen is a self-described artist and urbanist. After earning 
a Master of Fine Arts from the Pratt Institute in 1963 he leveraged 
his knowledge of industrial design, fine art, and architecture to great 
effect as an important cultural figure, as well as an engineer and 
urban planner. Before relocating to the Gulf Coast in 1969 to assist 
in recovery and redevelopment efforts after Hurricane Camille, he 
worked with The RAND Corporation and Meta Systems, Inc. on water 
resource planning projects in Cambridge, Massachusetts. He was 
also notably on the planning team for the Frank Gehry designed 
Ohr-O’Keefe Museum of Art, completed in 2012. Among his many art 
related achievements are co-founding the Contemporary Arts Center 
New Orleans in 1976 and exhibitions of his work at the New Orleans 
Museum of Art, Arthur Roger Gallery, P.S. 1 in Long Island City, Santa 
Monica Museum of Art, Crystal Bridges Museum of American Art, and 
Institute of Contemporary Art in Boston among others.

As the images accompanying these words attest, the concept of 
home permeates most of Tannen’s work. He posits home as a literal 
and figurative shelter where people develop a sense of self and 
purpose, but he is deeply troubled by how unsustainable society’s 
current notion of home is. His response is a utopian and experimental 
one that recognizes the greater efficiency of living in more dense 
urban configurations. In a future with more people and less to go 
around, greater efficiency will be important because it will leave 
more resources to sustain human endeavors and the various natural 
ecologies upon which we depend. With this in mind, BOX-CITY is a 
largely interactive exhibition using cardboard boxes as to-scale models 
that allow museum visitors to explore Tannen’s forward-looking urban 
design concepts as they relate to collaboration and civic discourse. 

BOX-CITY, the monumental work of art for which the exhibition is 
titled will consist primarily of sixty 40” x 48” x 96” triple wall boxes 
visitors can use to create their own three story metropolis. Each 

box represents a home unit and their interchangeability allows for 
a great deal of flexibility, leaving the possibility for individuality to 
manifest itself in urban planning instead of rigid homogeneity. While 
standardized, it is comforting that Tannen sees citizens as empowered 
to impact their environment insofar as it respects the needs of the 
collective. As a result, BOX-CITY is apt to drastically change aesthetics 
depending on who is interacting with it; sometimes resembling 
containers stacked with precision on a cargo ship, other times the 
chaotic and romanticized sprawl of pre-Haussmann Paris, and still 
other times a Minecraft-like world that walks the line between organic 
and geometric. 

Cardboard is a versatile, relatable material and Tannen’s BOX-CITY 
positions it as something rife with metaphor and as a potential 
building material. If treated with a protective coating, cardboard could 
be a light-weight and weather-proof alternative to other heavier 
and less sustainable materials. At once a potential solution to a 
problem, cardboard is also frequently associated with storm debris. 
In a world with more frequent and severe storms, Tannen’s use of it 
at a monumental scale underscores the sheer size and importance of 
better understanding how our decisions impact mankind’s ability to 
survive in the future. 

Benjamin M. Hickey | Curator of Exhibitions
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Images: All work by Robert C. Tannen. LEFT World Trade Center Blocks, Mixed media, 2001; TOP Unrealized GSA Proposal: Hale Boogs Federal Complex Doll House, Mixed media, 1978; BOTTOM Stacked 

Housing Model, Mixed media, ca. 1980.
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UL DEPARTMENT OF VISUAL ART FACULTY WORK TOWARD 
THE CONDENSED AND NOT-YET-KNOWN

ON VIEW AT THE HILLIARD UNIVERSITY ART MUSEUM  
AUGUST 23, 2019 – JANUARY 25, 2020

Curated by Dr. Christopher Bennett, Assistant Professor of Art History in the Department of Visual 
Arts, this exhibition set out to examine the conceptual and visual possibilities presented by the format 
of the miniature within contemporary art practices. Rather than being confronted by singularly huge 
works of art, visitors instead engage with an array of pointed statements characterized by intensification 
and condensation; works of art whose small size makes them precious, demanding an up-close and 
personal encounter.

Dr. Bennett refers to Claude Levi-Strauss in his writing on the exhibition:

“In The Savage Mind (1962), the philosopher, fixing on a detail of Francois Clouet’s Portrait of Elizabeth of 
Austria (ca. 1571; left) asked whether the miniature or small-scale model ‘which is also the ‘masterpiece of 
the journeyman’ may not in fact be the universal type of the work of art, before noting “all miniatures seem 
to have intrinsic aesthetic quality – and from what should they draw this constant virtue if not from the 
dimensions themelves? - and conversely the vast majority of works of art are [generally] small-scale.”
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Images: OPPOSITE PAGE Francois Clouet. Portrait of Elizabeth of 

Austria, ca. 1571. Image Courtesy of The University of Virginia. people.

virginia.edu; Installation shot of Faculty Miniatures: Toward the 

Condensed and Not-Yet-Known. THIS PAGE, CLOCKWISE FROM TOP 

LEFT John Hathorn. Small Descent (Second State), 2019. Oil on paper; 

Kate Gordon. Hauptbahnhof, 2019. Watercolor and gouache on 

paper with embroidery floss and video. 2 minutes 30 seconds; Jeffrey 

Lush. Untitled, 2019. Mixed-media collage; Ana Mouyis. Cambia 

Tutto: Painting Series #1, 2019. Gouache on paper and digital video. 1 

minute; Scott Sinclair. Untitled (Wee Cakes, 1 of 2), 2017. Oil on canvas; 

Hagit Barkai. Small Pictures Must be Shameless (detail), 2019. Oil on 

canvas; Daniel DiCaprio. A Relative Black, 2019. African blackwood, 

silver, black spinel. 
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MEMBER
SPOTLIGHT:
SHERRY AND 
JOHN PERE

MEMBERS SINCE:
2018

MEMBERSHIP LEVEL: 
PATRON’S CIRCLE

John and Sherry Pere became contributing 
members of the Hilliard just last year; 
however, their relationship with the 
University extends back to when they were 
both enrolled as students in the seventies. 
Contributing writer Christine Baniewicz 
called them up for a chat right before 
they headed out for a long weekend trip 
to Jonesboro to cheer on the Cajuns as 
they headed off against Arkansas State. 
Baniewicz asked if they first met during their 
studies at UL.

Sherry Pere: Well, my brother was an 
engineering student with [John], and 
they worked together at the airport. On 
Sundays, my dad cooked, and they would 
take their lunch break at our house. 
[laughs] But he was my brother’s friend!

Christine Baniewicz (CB): That’s tricky.

Sherry: So we didn’t start dating until—

John Pere: I graduated.

CB: I heard you all joined the Hilliard 
after seeing the Town architecture exhibit 
last year.

Sherry: I really liked A. Hays Town! We 
had just moved back [to Lafayette] from 
Houston—

John: Our first grandchild was born last 
year, and my son and his wife live here.

Sherry: So we moved back, and were in the 
process of building our own house here. 
The exhibit was timely.

John: We decided on an exterior façade 
that’s similar to some of Town’s work. 

Sherry: He also did a lot of “bringing-the-
outside-in,” and we wanted to do that, 
too, to build a house that fits in with the 
beautiful oak trees, the pond, the hill.

CB: That’s interesting, your getting inspired 
by the architecture exhibit. I think there’s 
this misconception about visual art—as if 
you go to the museum to have some kind 
of elevated cultural experience that has 
nothing to do with your life. When, actually, 
artwork is often going to talk to whatever 
you’re thinking about and working on in 
your day-to-day. 

Sherry: Oh yeah, definitely.

John: The other great thing is the Hilliard 
has a lot of variety. You have the local 
artists displayed. There’s folk art. There was 
an exhibit of black and white photography 
from Angola Prison that was very powerful. 
Very well done. We just had Dalí. 

Sherry: And when you’re a member, about 
every quarter when a new exhibit opens, 
there’s a preview from four to six before it 
opens to the general public. The artists are 
there a lot of times for those, and that’s 
great, if you can talk with them. After six it 
does get crowded! But if you’re a member, 
you can come before.

CB: And get a bit more intimate with the 
artwork.

Sherry: Plus, they always have good food, 
and adult beverages [laughs].

John: From my perspective, memberships 
allow the museum to be able to bring in 
these exhibits. It’s very expensive to bring 
in a Dalí, you know. [laughs] In order for 
the museum to grow, and to be able to 
continue bringing in the quality of the 
exhibits that they do, being a member and 
renewing is beneficial, will definitely help 
that cause.
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Images

A. Joel and Janet Gooch

B. Jean Edwards, Gail Savoie, President Joseph Savoie and Nancy 
Broadhurst celebrate at Bread & Circus before a surprise party for 
Director LouAnne Greenwald

C. Director LouAnne Greenwald, Sharon Kopriva, Melissa Bonin, 
Richard Landry and Curator of Exhibitions Ben Hickey

D. Matthew Miles, Luke Lawson, Alana Marcello, Karlie Sherman, and 
Ruben Henderson

E. Artist John F. Simon Jr. working on his site specific wall mural, 
Open Spot 

F. Jaik Faulk, Curator of Exhibitions Ben Hickey, Gus Bennett  
and Stephanie Patton

B

C

D E
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The Hilliard is proud to be part of the thriving 
and dynamic community that is the University of 
Louisiana at Lafayette. The last few months have 
seen a continued commitment to campus-wide 
partnerships and collaborations.

Over the summer months the Hilliard’s Marketing 
Manager Susie Gottardi collaborated with Associate 
Professor of Graphic Design Jeffrey Lush to screen print 
a limited run of “Summer at the Hilliard” posters (B, C). 
These posters were hung around downtown Lafayette, and 
have been awarded the Silver Medal in the 2019 South 
Eastern Museum Conference publication competition.

The fall season of Creative Conversations began with the 
annual welcome back celebration for students enrolled 
in the UL Lafayette College of the Arts, and artist talk 
by printmaker Aaron Coleman (D, E). Coleman spent the 
week as the artist-in-residence with Marais Press, teaching 
and visiting with printmaking students in the Department 
of Visual Arts.

Several University of Louisiana at Lafayette faculty took 
part in Creative Conversations over the Fall season as 
well: Art History Professors Dr. Allison Leigh and Dr. 
Christopher Bennett presented research completed 
by their students in the Undergraduate Art History 
Paper forum (A), Jeffrey Lush gave a detailed look at 
several different printing techniques, and Assistant 
Professor of Metalworks and Jewelry Daniel DiCaprio 
engaged the audience with the details of his jewelry and 
sculpture practice. 

Support for the fall season of Creative Conversations 
was provided by Disceaux Dicki, J. Kevin Duplechain, MD 
and WWNO.

B

C

D

E
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There’s always something going on in Lafayette, and 
The Hilliard is proud to continue to serve as a bridge 
between campus, culture, and the community. 

The Fall opening reception was one of the best attended 
in museum history, thanks in part to the continued 
partnership with Festivals Acadiens et Creoles. Not only 
were the offical poster and pin unveiled that evening, but 
the museum was delighted to once again host the official 
festival exhibition; this year featuring the work of local 
artist Melissa Bonin. The Hilliard’s grounds played host to 
a stage during the festival weekend, and plenty of music, 
dancing and art were enjoyed by all.

Educators from every discipline were welcomed to the 
museum for a fun and relaxing evening at the Hilliard 
during the annual Educator’s Night in September. This 
event showcased all of the excellent resources the 
museum has to offer teachers from all grade levels, and 
was a great way for everyone to meet the newest member 
of the Hilliard’s staff, Campus and K-12 Coordinator 
Jenny Robertson, and the new Education Assistant,  
UL student Callie Smith (B).

The museum’s Play Days continued to welcome families 
from across Acadiana to experience the arts in a free 
and fun environment (A, C, D). Over the summer, guests 
were introduced to the world of illustration with Play 
Day: Sketch, Scribble, Doodle! Local illustrator Denise 
Gallagher was on hand to talk about her artwork and 
drawing practice, and the work of John F. Simon Jr. 
encouraged everyone to think a little more deeply about 
creating artwork. Families were encouraged to find lines 
in their own bodies, with a dance class by Basin Arts, and 
an all-ages yoga class. In the fall, families explored art 
and science during the special evening Play Day: Fly Me 
to the Moon! Everyone enjoyed a night of learning and 
exploration, capped off by an up close and personal look 
at the Moon with telescopes provided by the Science 
Museum for the annual International Observe the 
Moon Night. 

C

B
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ON VIEW AT THE HILLIARD UNIVERSITY ART 
MUSEUM JANUARY 17, 2020 – MARCH 21, 2020 

History has painted a portrait of Winston Churchill as an 
ambitious, confident, bold, brash, and sometimes flawed 
man. Volumes have been written about Churchill, the 
confident statesman who led the British during World War 
II and inspired a nation during its “finest hour.” Churchill is 
remembered today—over five decades after his death—as 
a leader whose eccentricities and audacity contributed 
to his stubborn defiance in the face of adversity. He was 
also a passionate writer and orator. He wrote over 5,000 
speeches, 42 books, and countless articles ranging from 
African travel journals to essays about oil painting, and in 
1953 he was awarded the Nobel Prize for Literature for “his 
mastery of historical and biographical description as well 
as for brilliant oratory in defending exalted human values.” 

There remains, however, another picture to be painted of 
Sir Winston Churchill: the portrait of Churchill as an artist. 

The Art of Sir Winston Churchill offers a unique 
opportunity to view paintings rarely seen in North 
America by the British statesman Winston Churchill 
(1874–1965), one of the most renowned—and many say 
greatest—wartime leaders of the twentieth century. 
Bringing together works from America’s National 
Churchill Museum and private collections in the United 
States, this exhibition surveys the range of Churchill’s art, 
which for him was the greatest of hobbies.

The Hilliard Museum is delighted to be the exclusive 
venue for this exhibition, organized in honor of our 
namesake, Paul Hilliard. 

In tandem with this exhibition, guests are invited to join 
the Hilliard for a symposium on the great statesman. 
Churchill In Conflict and Culture will be held on January 
17, 2020 at the LITE Center of Lafayette, and is presented 
with support from the National WWII Museum in 
New Orleans. Guests will gain insight into Churchill’s life, 
and learn more about his creative practice in addition to  
his international reputation. 

The exhibition is organized by America’s National 
Churchill Museum at Westminster College in 
Fulton, Missouri, and was made possible with generous 
support from Badger Oil, the UL Lafayette Foundation, and  
media sponsorship from The Advocate.

COMING SOON: 

THE ART OF SIR 
WINSTON CHURCHILL
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Images: OPPOSITE TOP Firth of Forth, c. 1925. Oil on canvas. America’s National Churchill Museum. Gift of Richard and Barbary Mahoney. MIDDLE Beach at Walmer, c. 1938. Oil on canvas. Private 

collection. BOTTOM Lake Scene at Norfolk, c. 1930s. Oil on canvas. America’s National Churchill Museum. Gift of Monsanto Company. ABOVE Garden Scene, c. 1920. Oil on canvas. Collection of 

Clark Durant, Detroit. The New Common School Foundation, Detroit.
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Images

A. Artist Denise Gallagher, Curator of Exhibitions Ben Hickey, Artist 
John F. Simon Jr., and Director LouAnne Greenwald

B. Martha B. Brown and Becky Collins

C. Ruben Henderson and Jean Kreamer

D. President Savoie and Gail Savoie

E. Guests enjoy the fall season opening reception 

F. Gloria Callais and Father Greg Fratt in fron of Veronica’s Veil by the 
late artist, Dorothy Fratt. Gloria Callais recently gifted the print to 
complement the museum’s significant holdings of works on paper. 
Dorothy Fratt (1923–2017) was born in Washington, DC where she later 
trained at the Corcoran School of Art. Spending much of her career 
in Arizona, she became known for her minimal abstract compositions 
and astute color sensibility. Father Greg Fratt, son of Dorothy is the 
pastor at Sacred Heart Church in Cut Off, Louisiana.

G. Melissa Bonin poses with offical Festivals Acadiens et Créoles poster, 
featuring her artwork 

A B C

D

E

F

G
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STAFF
SPOTLIGHT:
LORI
HENNIGAN

Lori Hennigan keeps a busy schedule. As 
the University’s Director of Development 
for Colleges, a position she’s held for going 
on a year and a half, she’s responsible for 
all major-gift fundraising for the College of 
Arts, Liberal Arts, and the Hilliard University 
Art Museum.

Before working for UL Lafayette, Lori did 
development work at Tulane in New Orleans. 
Contributing writer Christine Baniewicz 
snagged a few minutes of her afternoon 
for a conversation about the finer points of 
relationship-building, email outreach, and, of 
course, asking folks to pitch in.

Lori Hennigan: I am a communicator, 
and I’m a connector. And I love meeting 
people! The bulk of my job is really 
going out and connecting alumni and 
community members and donors to the 
work that’s going on at the museum, 
and it’s so rewarding to get someone 
excited about that.

Christine Baniewicz: I think a lot of 
people would rather chop off their right 
arm than ask people for financial gifts.

LH: [laughs] A lot of times, when you 
say “fundraising,” people think it’s very 
transactional. The difference between 
fundraising and development, though, 
is that development is about building a 
relationship with someone. You’re not 
going to go ask someone to make an 
investment in something the very first time 
that you meet them! But if you really take 
the time to get to know them and what 
they care about, find ways to connect—
that’s my job. To make genuine connections 
between individuals and what they care 
about at the museum.

CB: Can you remember a particular 
instance where that happened?

LH: Yeah, actually. There’s a donor who 
lives out of state who attended UL back in 
the 70s. The first time that he came back 
to campus [in recent years], he visited 
the art museum on his own and was just 
completely blown away. Now, he makes a 
significant annual donation to the museum, 

and is going to be doing planned gifts 
as well. I don’t think he ever would have 
thought about supporting the museum, 
though, had he not visited campus and 
gotten that kind of first-hand look.

CB: So, basically, you’re giving people an 
opportunity to be more closely connected 
to what the museum is doing.

LH: Yes! Because so much more happens 
at the Hilliard than what people know. And 
it really is a place where someone who has 
never stepped foot into an art museum 
can walk in through the front door. 
So welcoming.

CB: Not to mention all the 
educational programs.

LH: Oh, the impact of the museum on 
arts education in Acadiana is huge. Not 
being originally from Lafayette, and not 
having children that went through the 
school system, I really didn’t realize how 
much funding had been cut to the arts. 
So working with the Hilliard and seeing 
the impact of their work and the influence 
they have on students that come in and 
do tours—that’s been really eye-opening 
and motivational for me, to continue to 
educate others about the lack of support for 
arts education in Acadiana. To show them not 
only the need, but also how the art museum 
is addressing that need in the community.
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THANK YOU TO OUR 
MEMBERS AND DONORS

HONORARY LIFETIME MEMBERS
Madlyn and Paul Hilliard   
University of Louisiana at Lafayette  
University of Louisiana at Lafayette 
Foundation 
  
HILLIARD SOCIETY
Jeanne Billeaud
Lisa and Chuck Boudreaux
Karl Bourque
Nancy Broadhurst
Martha B. Brown
Carolyn and Harry Bruder
Joretta Chance
Thomas and Lisa Chance
Colleen McDaniel and John Chappuis
Dorothy Clyne
Becky and Wyatt Collins
Jay and Therese Culotta
Charlotte and Jim Doyle
Daniel and Cynthia Dupree
Wayne and Connie Elmore
Carmer Falgout
Erin and Charles Fenstermaker III
Rick and Kiki Frayard
Joseph and Deborah Giglio
Joel and Janet Gooch
Kevin and Anne Gossen
LouAnne Greenwald
Deborah Harkins
Randy and Daynese Haynie
Peter and Alexa John
Cherie and Ralph Kraft
Jean Kreamer
Tommy and Alicia Kreamer
Patrick and Elizabeth Little
Robert and Judy Mahtook
Mary B. Neiheisel
Frank and Tracy Neuner
Ann and Eddie Palmer
Bo and Jerry Ramsay
Doris B. Reggie
Andrew and Elizabeth Robertson
Rosalind and Sam Robertson
David and Mary Romagosa
Ginger and Jim Roy
Jeffrey and Kathryn Scurlock
Beverly and Jerry Shea
Jolie and Robert Shelton
Larry Simon
Lawrence and Lindsay Simon
Bettie Skains Sonnier
Gerard and Beth Thomas
Dawn Trotter

COLLECTOR’S CIRCLE
Reed and Sally Andrus
Ellen and Frederic Ball Jr.
Barry and Claire Bohn
Linda Dautreuil
Ann Morehead and Lawrence Marino
Michael and Jovette Mosing
Cary Saurage

PATRON’S CIRCLE
A. G. Montessori School
A. Bennett
Russell and Paula Breaux
Susan Chiquelin
Jennifer and James Cole
Edmond and Clarisse Dugas
John and Cheryl Fell
Rootie Moore and George Foster
Robert and Mimi Francez
Barbara and John Girard
Carol Ross and Ron Gomez
Ann Marie and Thomas Hightower Jr.
Jean Hurley
Marc and Michelle Judice
Judy and Richard Kennedy
Jetta Molter
Elle Minvielle and Lauren Mouton
Roger Ogden
Lisa Osborn
John and Sherry Pere
Albert and Kay Rees
Carol Reese
Rick and Cecille Revels
Joseph and Gail Savoie
James and Andrea Schellman
Donna and Victor Schneider
Frankie and Brooke Vélez
Mary and Addison Wilkinson
Elizabeth Wright

DONOR
Jerome and Linda Alesi
Marc and Dawn Amy
Paul and Lauren Baker
Wanda Barber
Mary Jane Bauer
Sarah Beacham
Steve and Veronica Beasley
Kermen and Ivette Beauchamp
Dolores Bess
Beth Finch
Helen Billeaud
Alyce LaBry and Emily Borgen
Darrell and Karen Bourque
Lee Boyd
Sue and Julie Bridges
Clarice Burch
Louis C. Cambre
Bonnie H. Camos
Lee and Amanda Chapman

Kerry and Kris Close
Susan and David Comeaux
Bruce and Aline Conque
Ronald Daigle and Patricia Cran
Mark and Caroline Crawford
Chris and Fred Credeur
Dennis and Katie Culbert
Douglas Nehrbass and Debbie Cutter
Robert Dafford and Lisa Trahan
David and Mary Dahlquist
Ronnie Daigle
Norbert Deshotels
Disceaux Dicki
Ann Dobie
Mary Domingue
John and Gerry Duplantis
Sonja Dupois
William R. Edwards
Holly Harrison and William Emfinger
Mary Beyt and Douglas English
Gene and Peggy Fortier
Thomas and Mary Freeland
Olivia Girouard
Jeanne Greenwald
Marianna Broussard and  
     Mike Gresham
Juno and Alice Guedry
Susan and Brooke Hamilton
Christian Mounger and Ronald Harrell
Mary Ellen and John Hathorn
Aaron Hebert
Bill and Terry Hendrix
Charlene Henry
Sally Herpin
Barbara Hightower
Archie and Katherine Hill
Sandra and Don Holbert
Michel HonHon
Dianne and Max Hoyt
Madelyn Hoyt
Daniel and Lauren James
Allan and Wynelle Jones
Geraldine and Jim Kreamer
Henry and Carol Lagarde
Gaynell Stevens and Terri Lancon
Yvonne Lanoux
Michael and Stephanie Lassalle
Jonathan LeJune
Scott and Yvonne Longon
Claudia Lyles
Jason Maloy
Anne McDade
James and Paula McDowell
Harry and Anne McGraw
Brett and Donna Mellington
Mark Miller
Elizabeth Montgomery
Joseph Moss II
Dianne Mouton-Allen
Mr. and Mrs. James M. Owen Jr.
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Valerie Broussard and Louise Papillion
Jeanette Parker
Fabian and Anne Patin
Cathi and Francis Pavy
Hank and Debbie Perret
Michael Pothier
Alma and Jack Proffitt
Mary Lobos and Yolanda Rabolais
Mike and Sharon Rauch
Gregory and Terese Reggie
David and Barbara Reid
Carol B. Rice
Donald Richard
Cindy Richards
Mark Roberthon
Neil Morein and Veronica Rodrigue
Danielle Moroux and Theresa Rohloff
Eric and Kathy Rosenberg
Barbara and Dale Savoie
Linda Smart
Ronda Vincent and Russell Spangler
Russell Spangler
Kenneth and Felicie Spiller
Barbara St. Romain
Daryl Starr
Beth Stauffer
Adeline Smith and Holden Stelly
Mark Stephan
Deborah Amy and Dennis Sullivan
Mrs. Lawrence LeRoy Swan
Lex and Mary Thistlewaite
Elizabeth Trotter
Michelle and Douglas Truxillo
Roxana Usner
Susan Cornell and Chuck Walker
Andrew and Angie Ward
Donald Washington
Richard Young

FAMILY
Carol Antosiak
Florence and John Arnold
Mary M. Attrep
Allen and Winnie Bacque
Bill and Stephanie Bacque
Don and Cookie Bacque
Ramona and Randolph Bernard
Dorothy Broussard and Olivia Borel
Greg Gilman and Key Brey
Monique Burdin
Leo Touchet and Elizabeth Burk
Keith and Sandra Burnell
Carole and Steve Caffery
Edward and Faye Cazayoux
Justin and Marie Centanni
Richard Latiolais and Margaret Coady
Kathleen and Robert Cox
Terry and Janice Cromwell
Gail and Brad DeHart
Harry and Hazel Delahoussaye

Michelle and Gerald deLaunay
David and Amy Desormeaux
Cynthia Dore
Lloyd Dore
Matthew and Rebecca Doucet
Rita Durio
Clarine and Michael Flaherty
Richard and Sharon Fontenot
Billy Fortier
David and Julie Fox
Wes and Jenny Gautreaux
Jennifer Gordon
Chestee Harrington
Henri and Justine Hebert
James Hebert
Kenneth and Nancy Henke
Joel and Henrietta Hilbun
Vivian Zornek-Katz
Barbara and Ernest Kinchen
Judith M. Konikoff
Terree Tisdale-Kwarteng
Steven and Ellen LaBry
Nan Landry
Roxanne Guillory and  
     Matthew Lane Jr.
Jill and Bob Laroussini
Frank and Janet Limouze
Eugene and Sylvia Louviere
Betty Lowry
Claire Lowry
Diana Maggini
Jennifer Malin
Megan Dobyns and Peter Manganello
Stephanie Marine
Gary and Joan Marotta
Mozelle Fruge and Elizabeth McBurney
Warren Mayard and Joseph McCarty
John and Maggie Metzler
David and Susan Morgan
Asa Moss
Elizabeth and Kim Nehrbass
Jim and Martha Odom
Chad Ortte
Christopher Ortte
Jean Ostrich
Jon and Joan Palmintier
Bryan and Kathy Pearson
Pat and John Richard
John and Catherine Robison
Leigh Hennessy and Mark Robson
Eric and Elizabeth Romig
Esther Sahuc
Breanne Sargent
Ralph Schexnaydre
Mark DeWitt and Sue Schleifer
Jacob and Brittany Shaw
Charles and Mary Sonnier
Catherine Cox and Mary Speyrer
Jean and Robert Stevens
Gretchen and James Stewart

Carol and Billl Stubbs
Lue and Jeffery Svendson
Donette Thomas
Brian Vesey
Therese and Mitchell Vincent
Patrick and Chris Weaver
Bud and Cathy Williams
Vanessa and Ashton Williams

FRIEND
Patricia Alford
Elizabeth Angelle
Megan Barra
Janie Bayard
Walter Comeaux
Roger Drake
Jeanine Foucher
Charlotte Gallet
Martha Green
Brian Guidry
Nancy Hamilton
Stan Hardee
F. Charles Hebert
Kathleen Hidalgo
Michele Hudelot
Melanie Jarrell
Emily Kean
Mary Kramer
Connie Landgrave
Frederick Latour
Shawne Major
Marjorie Melancon
E. Karen Miller
June Peay
Stephen Pierotti
Jesse Poimboeuf
Lee Pollock
Betty Rowell
Anne L. Simon
Dolores Stansbury
Dayana Stetco
Gwen Voorhies
Judy Wade
Stephanie Warner
Felicia Wiggins

STUDENT/ SENIOR/ FACULTY
Thomas Angers
Theresa Armentor
Rosemary Azar
Cindy and David Barry
Diana S. Barry
Honey Becker
Reneé deBellevue
Hals Benhard
David Bennett
Denise Bienvenu
Sheldon and Adele Blue
Paddy Bowman
Steven and Kathy Reed Breaux
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Estela Brewer
Sally Burdette
Debbie Fleming Caffery
Charles Carlin
Janice Castille
Kathy Chassee
Velma and Robert Clement
Cecelia Coleman
Martine Colin
Rebecca Comeaux
Judith J. Corne
Sidney Creaghan
Jennifer Cyrus
Ann Darrah
Christa Del Favero
Dan Desormeaux
Marie Delahoussaye Diaz
Kevin Domingue
Dianna Ducote
Rebecca Ducote
Jean Edwards
Dana Ennis
John W. Ferstel
Patricia Foster
Lynda Frese
Bonnie Friedman
Janie Gill
Terry C. Girouard
Igor Golden
Sylvie Goudeau
William and Bette Grubb
Libby Guidry
Susan Guidry
Elisabeth Hawkins
Joan Hill
Carolyn French and Michael Huber
Mary Gaissert Jackson
Willanna James
Mary Jo Pendleton
Glyn Kelley
Randall LaBry
Laura LaHaye
Cindy Lassalle
Martha LeFevre
Anita Leggett
Kathleen Lipari
Joy Maher
TyRona Malloy
Michelle Maloney
Christie Maloyed
Phyllis Malzyk-Giordano
Nancy W. Manuel
Carol Marcotte
Peggy Marler
Anna Marquardt
Brenda C. Martin
Mare Martin
Arthur Mcviccar
John and Gina Melancon
Sherry Menefee

Betty Michot
Cecile Miller
Kathy Mills
Margaret Morrow
Brenda Mounier
Jody Nederveld
Arleen Orgeron
Florette Orleans
John Oubre
Rebecca Oyer
Fred Packard
Sara Parker
Gwen Perdomo
Bonnie Perkins
Carole Perry
Brenda T. Pourciau
Dianne Reed
Renee Roberts
Jeanette Robideaux
Jean Rosenfeld
Jana Rush
Kelly Russo
Sylvia Sands
Sandra Sarr
Claire Schultz
Margaret Simon
Randall Simon
Enrica Singleton
Susan B. Slocum
Adele and Burton Smart
John and Gayle Smith
Marilyn Smith
Shine Sonnier
Molly Stauffer
Jeani and Bob Stevens
Pamela Stroup
Marilyn Thomas
Sandra Thomas
Cathy Thomason
Brenda Trahan
Cathy Webre
Lionel Wilcox
Cathy A. Williamson
Linnzi Zaorski

SPONSORS
Blue Cross and Blue Shield of Louisiana
Disceaux Dicki
Friends of the Humanities
J. Kevin Duplechain, MD
Kiwanis Club of Lafayette

IN KIND DONORS
Central Pizza and Bar  
Bayou Teche Brewing  
Bread & Circus Provisions  
Dripping Springs Vodka  
DS Services  
Marcello’s Wine Market and Café  
Party Central  
Roly Poly  
Sam Trahan Catering  
Urban South Brewery  
Whole Foods Market  
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Top Photo

Worry Stones $2.50

Hilliard Buttons $1

Mattea Studio Postcards $2

Mattea Studio Stationery $5

Decomposition Notebooks $7

Hot Sox $12

Cubebot $18

Art Jar $20

A Tip Top Tale $13

What a Colorful World Poster $13

Bottom Photo

Worry Stones $2.50

UL Lafayette matted print$45

Salvador Dali’s Stairway to Heaven$30

The Other Side of the Painting $6

Jean-le-Chasseur et ses Cheins $15

Mattea Studio Stationery $5

Chick Pot Mugs $20

Magnatab $25

Restrung Jewelry $19

Sterling Silver Necklace $150

JAMES W. BEAN 
MUSEUM STORE
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ADMISSION

Adults: $5

Senior Citizens (62 or older): $4

Students (5–17): $3

Museum Members: Free

UL Lafayette Faculty, Staff and
Students: Free

Adult groups of 20 or more: $4

Senior groups of 20 or more: $3

Student groups of 20 or more: $2

GETTING HERE

Location
710 East Saint Mary Boulevard
Lafayette, LA 70503

Parking
Parking is available off of Girard Park 
Drive, behind the A. Hays Town Building. 
Additional on-street parking is available on 
the adjacent streets of the Oil Center.

New! Parking is also available after 6:30PM 
on weekdays, and all day on weekends, in 
the lot across the street from the museum 
on East Saint Mary Boulevard. 

HOURS

Tuesday: 9 AM–5 PM
Wednesday: 9 AM–8 PM
Thursday: 9 AM–5 PM
Friday: 9 AM–5 PM
Saturday: 10 AM–5 PM

Closed Sunday and Monday

TOURS

The Hilliard University Art Museum provides 
quality educational programs and exciting 
learning opportunities for adult groups, and 
students from preschool to the university level. 
Maximum number of students is 40. You may 
reserve your tour date and time by emailing 
the museum’s Campus and K-12 Coordinator 
Jenny Robertson at museumeducation@
louisiana.edu

SHOPPING

Books, jewelry, toys and merchandise.
337.482.1370.

MEMBERSHIP

For questions concerning membership, please 
call 337.482.6060.

VENUE RENTALS

To book your next event, call 337.482.1368

CONTACT THE HILLIARD MUSEUM

337.482.0817  Administrative Office
337.482.0811  Admissions Desk

HilliardMuseum.org

ABOUT US
HILLIARD UNIVERSITY ART MUSEUM

@hilliardmuseum

BOARD MEMBERS

FREE ADMISSION EVERY  
WEDNESDAY NIGHT 5 PM – 8PM

FOLLOW US 

 

SAVE THE DATE

ADVISORY BOARD

Cherie Kraft, Chair

Chris Bennett

Cearley Fontenot

Stefan Hawkins

Ruben Henderson

Jean Kreamer

Burnell Lemoine

Chankiat Lim

Dianne Mouton-Allen

Marjorie Pierson

Cathi Pavy

HILLIARD SOCIETY BOARD

Randy Haynie, President

Andrew Robertson, Vice President

Kathryn Scurlock, Treasurer 

Don Briggs

Nancy Broadhurst

Wyatt Collins

Jay Culotta

Kiki Frayard

Joel E. Gooch

Kevin Gossen

Peter John

Debbie Harkins

Robert Mahtook 

Tracy Neuner

SPRING OPENING RECEPTION
FEBRUARY 7, 2020

CHURCHILL IN CONFLICT  
AND CULTURE
JANUARY 17, 2020 | SYMPOSIUM AT 
THE LITE CENTER



27



28

THE HILLIARD MUSEUM CONTINUES 
TO MAKE GREAT PROGRESS IN ITS 

MISSION TO ENHANCE EDUCATION 
AND INSPIRE CREATIVITY FOR OUR 

CAMPUS AND OUR COMMUNITY.  
NEW RECORDS WERE ACHIEVED THIS 
PAST YEAR, AND WE ARE PROUD TO 

SHOWCASE THE ACCOMPLISHMENTS 
OF OUR STAFF, BOARD MEMBERS, 

COMMUNITY PARTNERS, AND YOU.
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THE HILLIARD BY
502
TODDLER 

TIME
GUESTS

18 A. HAYS TOWN

HOMES
TOURED

15
PODS
ON VIEW

300 FAMILIES
VISITED WITH THE
FREE LIBRARY PASS

1095 STUDENTS
UL LAFAYETTE

LEARNED IN THE GALLERIES

9 COMMUNITY 
WORKSHOPS



31

THE NUMBERS

18
EXHIBITIONS

OPENED

918
PLAY 
DAY
GUESTS

1FBI AGENT

230
GALLERY YOGIS

1
FASHION
SHOW
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P A U L  A N D  L U L U

H I L L I A R D
UNIVERSITY ART MUSEUM
UNIVERSITY OF LOUISIANA AT LAFAYETTE

710 East Saint Mary Boulevard
Lafayette, LA 70503
University of Louisiana at Lafayette
P.O. Drawer 42571 | Lafayette, LA 70504

337.482.2278
www.hilliardmuseum.org

SAVE THE DATE!

Churchill in Conflict  
and Culture. 

January 17, 2020 
LITE Center in Lafayette

Join the Hilliard Museum and 
the National WWII Museum 
for a half-day symposium 
delving deeply into the life 
and times of statesman and 
artist Sir Winston Churchill.

 Photo courtesy of America’s National Churchill Museum at Westminster College in Fulton, Missouri


